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Roku 1942 jsem ve svych deseti letech obdrzel

Prvni provinéni cenu ludijské mladeze (povinné-
-dobrovolné soutéze mladych italskych fasistt - Cili
veskeré italské omladiny). Krasné rfecnicky jsem ro-
zebral téma ,Méli bychom padnout za slavu Musso-
liniho a nesmrtelny osud Italie?” Méa odpovéd byla
kladna. Byl jsem chytry chlapec.

Dva roky mladi jsem stravil po boku SS,
fasista, Republikand a partyzana. Strileli jeden na
druhého a ja se naudil tém kulkdm vyhybat. Prospé-
lo mi to.

V dubnu 1945 partyzani obsadili Milan. Dva dny
poté dorazili do nedalekého méstecka, kde jsem teh-
dy zil. Nemohli jsme se jich doc¢kat. Hlavni namésti
bylo pIné lidi, ktefi zpivali, mavali vlajeckami a do-
volavali se Mima, mistniho partyzanského vuidce.
Mimo byl byvaly maresciallo Karabiniéru. Pfipojil se
k podporovateldm generala Badoglia, Musoliniho
nastupce, a béhem prvnich stfetdl s Mussoliniho
zbyvajicimi silami prisel o nohu. Mimo se ukazal
davu na balkéné radnice. Byl sinaly, opiral se o berli
a jednou rukou se snazil dav zklidnit. Cekal jsem,
co ndm povi, protoze jsem celé détstvi poslouchal
skvélé Mussoliniho proslovy, jejichz vyznaéné
pasaze jsme se museli nazpameét ucit ve Skole. Ale
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ono ticho. Mimo nakonec promluvil krakavym,
sotva slysitelnym hlasem. Rekl, ,Obé&ané, pratelé,
po tolika bolestnych obétech... jsme konecné zde.
Slava tém, kdo padli za svobodu.” A to bylo celé.
Zase zaSel dovnitt. Dav zarval, partyzani pozdvihli
pusky a vystrelili slavnostni salvu. My déti jsme
vybéhly sesbirat patrony, cenné to komodity, ale ja
se zaroven dozvédél, ze svoboda projevu znamena
i svobodu od projevu.

Par dni nato jsem uvidél prvni americké vojaky.
Byli to Afroameric¢ané. Prvni Amik, se kterym jsem
se kdy seznamil, byl ¢ernoch Joseph, ktery mi pred-
stavil Dicka Tracyho a komiks Li’l Abner. Komiksy
mél vSechny barevné a hezky mu vonély.

Jeden ze straznik( (major nebo snad kapitan
Muddy) byl hostem u rodiny, s jejimiz dvéma dce-
rami jsem chodil do Skoly. Seznamil jsem se s nim
u nich na zahradé, kde s kapitanem Muddym hlou-
¢ek sle¢en mluvil lAmanou francouzstinou. Kapitan
Muddy také mluvil trochu francouzsky. Muj prvni
obraz americkych osvoboditeli tak mél navzdory
tolika bilym tvarim v ¢ernych kosilich podobu kul-
tivovaného ¢ernocha v zlutozelené uniformé, ktery
okouzluje ddmy slovy: , Oui, merci beaucoup, Mada-
me, moi aussi j‘aime le champagne...” Sampariské
bohuzel nemél, ale zato mi dal kapitan Muddy prvni
kousek zvykacky Wrigley’s Spearmint, kterou jsem
zvykal od rana do vecera. Na noc jsem si ji daval do
sklenice s vodou, abych ji mél na druhy den zase
Cerstvou.

V kvétnu se k ndam doneslo, Ze valka skondila.
Mir byl zvlastni pocit. Nekonecéna valka pry byla pro
mladé Italy normalni stav. V nasledujicich mésicich
jsem se dozvédél, ze odboj byl nejenom mistni jev,
ale vice méné evropsky. Naucil jsem se nova zaji-
mava slova jako treba réseau, maquis, tajna policie,
Rote Kapelle nebo varsavské ghetto. Uvidél jsem
prvni fotografie holokaustu a pochopil jeho vyznam
jesté predtim, nez jsem se naudil to slovo. Uvédomil
jsem si, od ¢eho nas osvobodili.

Lidé v moji zemi dnes premysleji, jestli mél od-
boj néjaky realny vojensky dopad na vysledek valky.
Ta otazka je pro moji generaci irelevantni: Nam byl
moralni a psychologicky vyznam odboje véem oka-
mzité jasny. Brali jsme to jako znak cti, ze jsme coby
Evropané jen pasivné necekali, az nas nékdo prijde
osvobodit. A mladi Ameri¢ané, ktefi platili vlastni
krvi za nasi obnovenou svobodu, zase nachazeli uté-
chu v tom, Ze se za bojovou ¢arou nachazeli Evropa-
né, kteri jim splaceli dluh takhle dopredu.

Nékteri lidé v moji zemi dnes tvrdi, ze si mytus
o odboji vymysleli komunisti. Pravda sice je, ze si
komunisti mys$lenku odboje privlastnili jako osobni
majetek, protoze v ném hrali docela klicovou roli,
pamatuji si ale, ze partyzani nosili Satky rdznych
barev. Po nocich jsem mél zapnuté radio — okna
zavrend, stisnény prostor s vyhozenym proudem
matné ozareny — a poslouchal zpravy, které partyza-
ntm posilaly Hlasy Londyna. Byly zaroven kryptické
a poetické (I slunce vychazi, rlize pokvetou.) a vét-
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Sina z nich byla ,messaggi per la Franchi’! Kdosi mi
poseptal, Zze Franchi byl vidce nejsilnéjsi tajné sité
v severozapadni Italii, muz legendarni odvahy. Fran-
chi (jehoz pravé jméno znélo Edgardo Sogno) byl
monarchista a tak zavily anti-komunista, ze se po
valce pridal ke krajné pravicovym partajim a dostal
na starost spolupréaci na prevratovych projektech.
Koho to ale trapi? Sogno nadale zlistadvda mym dét-
skym hrdinou. Svoboda byla spoleénym cilem lidi
vs$ech rtznych barev.

Nékteri lidé v moji zemi dnes rikaji, ze valka za
nezavislost byla ve skute¢nosti tragickym obdobim
rozvratu a Zze nepotrebujeme nic nez celonarodni
smir. Vzpominky na ty ohavné roky by se mély
zahnat a potlacit, refoulée, verdrangt. Jenze Ver-
drdangung zpusobuje neurdzu. Jestlize smir zna-
mena soucit a respekt s témi, ktefi estné bojovali
ve vlastni valce, tak odpoustét jeSté neznamena
zapomenout. Dokdazu si ptiznat, Zze Eichmann upfim-
né véril tomu, co délal, ale uz bych mu nerekl, ,Tak
dobra, vrat se a zkus to znovu!” Jsme tu od toho,
abychom si pamatovali, co se stalo, a abychom se
zarekli, Zze to ,,jim"” uz znovu nedovolime.

Jenze kdo jsou ti oni?

Pokud mame na mysli totalitni rezimy, které
pred druhou svétovou valkou ovladaly Evropu, tak
muzeme s klidem Fict, Ze by se ve stejné podobé
v odlisnych historickych souvislostech znovuobje-
vovaly jen obtizné. Pokud byl Mussoliniho fasismus
postaven na myslence charismatického vudce,

korporatismu, utopii imperialniho osudu Rima,
imperialistické touze podmanit si nova teritoria,
rozjitteného nacionalismu, idealu celého naroda se-
Sikovaného v ¢ernych kosilich, odmitani parlamen-
tarni demokracie a na antisemitismu, pak nemam
problém uznat, Ze dnesni italska Alleanza Nazionale,
pravicova partaj zrozena z povalec¢né Fasistické
strany a MSI, ma se starym faSismem jen pramalo
spoleéného. Stejné tak mé sice znepokojuje vzestup
raznych kvazi-nacistickych hnuti u nas i jinde v Evro-
pé a v Rusku, nemyslim si ale, ze by se mél nacis-
mus ve své puvodni podobé kdekoliv rozvinout jako
celostatni hnuti.

Ackoliv se politické rezimy daji svrhnout a jaka-
koliv ideologie se da kritizovat a zapirat, za kazdym
rezimem a jeho ideologii se skryva zplsob mysleni
a citéni, seskupeni kulturnich navykd, obskurnich
instinktd a neuvédomélych pohnutek. Nestrasi po
Evropé néjaky dalsi duch (o dalSich ¢astech svéta
nemluvé)?

lonesco pravil, Zze ,zéalezi jen na slovech, zbytek
jsou jen tlachy.” Jazykové navyky jsou casto dule-
Zitym znakem skrytych pocitd. Proto je na misté se
ptat, pro¢ se da nejenom odboj, ale druhéa svéto-
va valka obecné definovat jako boj proti fasismu.
Kdybyste si znovu precetli Hemingwaylv roman
Komu zvoni hrana, zjistili byste, ze hlavni hrdina
Robert Jordan popisuje nepratele jako fasisty, i kdyz
ve skute¢nosti mluvi o $§panélskych Falangistech.

A FDR se nechal slyset, ze ,Vitézstvi amerického
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lidu a jeho spojencu bude vitézstvim proti faSismu
a mrtvé ruce despotismu, kterou predstavuje.

V prabéhu druhé svétové valky se America-
nGim, ktefi se podileli na bojich ve Spanélsku, fikalo
~predcéasni antifasisté” Myslelo se tim, Zze zatimco
boj proti Hillerovi ve ¢tyricatych letech byl moralni
povinnosti kazdého spravného Ameri¢ana, bojovat
ve tricatych letech proti Francovi uz tolik nevonélo,
protoze se tim ¢lovék musel postavit po bok komu-
nistd a dalSich levi¢aku. Proc¢ se o tficet let pozdéji
policistiim, kterym se nepozdavaly kuracké navyky
americkych radikald, nadavalo do fasistickych pra-
sat? Pro¢ ne do cagoulardskych prasat, falangskych
prasat, ustasskych prasat, quislingskych nebo naci-
stickych?

Mein Kampf je manifest kompletniho politické-
ho programu. Nacismus v sobé mél zabudovanou
teorii rasismu a vyvolenosti arijské rasy, presné
ponéti degenerovaného uméni, entartete Kunst, filo-
sofii vile k moci a filosofii Ubermensche. Nacismus
byl jasné protikiestansky a novopohansky smér,
zatimco Staliniv Diamat (oficialni verze sovétského
marxismu) byla nepokryté materialisticka a ateis-
ticka. Pokud tedy ¢lovék totalitou mini rezim, ktery
veskeré jednani jednotlivce podrizuje statu a jeho
ideologii, pak byl nacismus i stalinismus totalitnimi
rezimy.

Italsky fasismus byl bez vyhrady diktatem,
zcela totalitni ale nebyl. Ne snad Ze by byl jakkoliv
umirnény, spiSe jeho ideologie byla filosoficky slab-

Si. Navzdory obecnému presvédéeni nemél italsky
fasismus zadnou zvlastni filosofii. Clanek o fasismu
podepsany Mussolinim v Treccanské encyklopedii
mozna napsal nebo de facto inspiroval Giovanni
Gentile, sdm o sobé vsak vychazel z pozdné he-
gelianského pojeti absolutniho a etického statu,
jehoz Mussolini nikdy zcela nedosahl. Mussolini se
neopiral o zadnou filosofii: vystacil si s rétorikou.
Na pocatku byl militantni ateista a par let poté uz
podepisoval s cirkvi Umluvu, podle které chodili
biskupové Zehnat fasistickym vlajkdm. Ve svych ra-
nych protiklerikalnich letech, podle jedné vérohodné
zvésti, idajné pozadal Boha, aby do néj na dikaz
své existence udefril bleskem. Mussolini pozdéji

ve svych proslovech zminoval Bozi jméno, kde jen
mohl, a nevadilo mu ani, kdyz mu lidé rikali, Ze ma
Bozi prozretelnost.

Italsky fasismus byl prvnim pravicovym dik-
tatem, ktery ovladl celou evropskou zemi. VSechna
pozdéjsi hnuti nasla v Mussoliniho rezimu svj
archetyp. ltalsky faSismus jako prvni zavedl| vojen-
skou liturgii, folklor, ba i zptsob oblékani — jeho
¢erné kosile mély mnohem vétsi dopad, nez o ja-
kém se kdy snilo Armanimu, Benettonovi i Versa-
cemu nardz. Fasistické hnuti se na scéné objevilo
teprve ve tricatych letech diky Mosleymu ve Velké
Britanii, dale v Litvé, Estonsku, LotySsku, Polsku,
Madarsku, Rumunsku, Bulharsku, Recku, Jugoslavii,
Spanélsku, Portugalsku, Norsku a dokonce i v Jizni
Americe. Jen italsky fasismus ale presvéd¢il mnoho
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evropskych liberalnich vadcu o tom, Ze tento novy
rezim prinasi spoustu zajimavych spolec¢enskych
zmén a Ze nabizi mirné revolucionarskou alternati-
vu komunistické hrozbé.

Historicka priorita se mi nicméné ani tak nejevi
jako dostatecny ddvod, pro¢ by se zrovna slovo
fasismus mélo stat synekdochou - tedy slovem,
kterym lze zaménit jakakoliv dalsi totalitni hnuti.
Ani ne proto, Zze v sobé fasismus zahrnoval vSechny
prvky pozdéjsich forem totality, a to uréitym zpu-
sobem v jejich prazdkladni formé. Pravé naopak,
fasismus nemél zadny prazaklad. FasSismus pred-
stavoval neurcitou totalitu, jakousi kolaz rdzno-
rodych filosofickych a politickych ideald, pelmel
kontradikci. Dokaze si nékdo vibec predstavit ryze
totalitni hnuti, které by v sobé kombinovalo prvky
monarchie a revoluce, Rudé Armady s Mussoliniho
osobni miliziou, mnozstvi privilegii adresovanych
cirkvi s nasilnym aparatem statniho vzdélavani,
absolutni statni dozor s volnym trhem? FasSisticka
strana se u svého zrodu chvastala, Ze s sebou pfi-
nesla revoluéni novy rad. Sama vsak byla finan-
covana nejkonzervativnéjSimi vlastniky pozemkd,
ktefi si od ni slibovali kontrarevoluci. FaSismus byl
ve svych pocatcich republikanskym hnutim. Prv-
nich dvacet let v§ak prezival diky hlasité podpore
kralovské rodiny. Duce (nezpochybnitelny vidce) se
bratrickoval s kralem, kterému dokonce nabidl titul
cisare. Jenze kdyz kral Mussoliniho v roce 1943 pro-
pustil ze svych sluzeb, strana se dva mésice nato

znovuzrodila s némeckou podporou a pod standar-
dou ,socialni” republiky. Zrecyklovala svij stary
revolucionarsky scénar a jen do néj doplnila témér
jakobinsky podtext.

Nacisticka architektura byla jen jedna, stejné
tak existoval jen jeden druh nacistického uméni.
Paklize mél byt architektem nacismu Albert Speer,
nezbyvalo jiz mista pro Miese van der Rohe. Podob-
né i pod Stalinovou vladou nebylo vedle Lamarcka
misto pro Darwina. V Italii jisté pusobila fada fasi-
stickych architektl, ale jejich pseudo-Koloseim se
zacaly priblizovat fady novych druhtd budov inspiro-
vanych moderni racionalitou Gropia.

Neexistovala faSisticka verze Zhdanova, ktera
by jasné urcovala kulturni linie. V Italii se rozdava-
ly dvé dulezité umélecké ceny. Premio Cremonu
ovladal fanaticky a nekultivovany fasista Roberto
Farinacci, ktery podporoval uméni coby propagan-
du. (Vybavuji si obrazy pojmenované , Poslech radia
s Duceho proslovem” nebo , Dusevni stavy nasto-
lené fasismem®) Premio Bergamo zase sponzoroval
kultivovany a v ramci moznosti tolerantni fasista
Giuuseppe Bottai, ktery branil jednak koncept
uméni pro umeéni, ale i spoustu druhl avantgardni-
ho uméni, které v Némecku zkorumpovani krypto-
-komunisti zakazovali.

Narodnim basnikem byl D’Annunzio, stary
Svihak, kterého by v Némecku nebo Rusku okamzité
poslali pred popravéi ¢etu. Rezimnim bardem ho
ustavili diky jeho vlastenectvi a kultu hrdinstvi, pfi-
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¢emz oboji se v jeho dile misilo s vlivem francouz-
ské dekadence fin de siécle.

Vezméme si futurismus. Jeden by si myslel, ze
bude futurismus mozné brat stejné jako expresioni-
smus, kubismus nebo surrealismus za priklad entar-
tete Kunst. Ranni italsti futuristé ale byli nacionalis-
té. Z estetickych divodl podporovali italskou ucast
v prvni svétové valce, oslavovali rychlost, nasili
a riziko, které si uréitym zplsobem spojovali s fasi-
stickym kultem mladi. Zatimco faSismus sdm stavél
na zakladech Rimské Fi$e a znovuobjevenych ven-
kovskych tradicich, Marinetti (ktery prohlasil, Ze auto
je krasnéjsi nez Vitezstvi u Samotraké, a chtél znicit
véechno véetné mésicniho svitu) byl jmenovan do
predstavenstva ltalské akademie, ktera si mésiéniho
svitu naopak velmi povazovala.

Spousta budoucich partyzanu a intelektualt
Komunistické strany se vzdélavalo v GUF, student-
ském spolku faSistické univerzity, ktery mél predsta-
vovat kolébku nové fasistické kultury. Z podobnych
klubu se stal tavici kotel, kde se mohly bez jakékoliv
ideologické kontroly misit nové napady. Ne Ze by
¢lenové téchto spolkl tolerovali radikalni nazory,
par z nich vSak oplyvalo dostateénym intelektem na
to, aby je dokazali krotit.

Béhem téch prvnich dvaceti let byla poezie
Montaleho a dalSich spisovatell provazanych se
skupinou jménem Hermetici jakousi reakci na
bombasticky styl rezimnich basni. Tito umélci méli
dovoleno vést ze své slonovinové véze tichy lite-

rarni protest. Basnici hermetismu psali dila presné
opacného charakteru, nez byl fasisticky kult hrdin-
stvi a optimismu. Rezim jejich nepokryty, byt spole-
¢ensky nepostiehnutelny, protest toleroval, protoze
fasisté takto tajemnému jazyku nevénovali priliSnou
pozornost.

Nic z toho samoziejmé neznamena, ze by
byl italsky faSismus tolerantni. Gramsciho zavreli
nadosmrti do vézeni, opoziéni lidfi Giacomo Matte-
otti a bratti Rosselliové byli zavrazdéni, svobodny
tisk se zrusil, odborové svazy rozpustily a politiéti
disidenti se prevazeli na pusté ostrovy. Z legislati-
vy se stala pouha fikce a exekutiva (ktera zaroven
ovladala legislativu a masova média) napfimo
vydavala nové zdkony, mimo jiné i zakon o ochrané
rasy (formalni italské gesto podpory budouciho
holokaustu).

Protich(dny obraz, ktery tu popisuji, nebyl
dusledkem tolerance, nybrz politického a ideologic-
kého zmateni. Zmateni to vSak bylo rigidni, struktu-
rované. Fasismus byl filozoficky vychyleny, emoéné
si ale pevné zakladal na jasnych archetypech.

Dostavame se tedy k mému druhému bodu:
Nacismus byl jen jeden. Franctv hyper-katolicky
falangismus se za nacismus oznacit neda, protoze
ten je v zadkladu pohanskym hnutim, polyteistickym
a proti-kirestanskym. Tahle faSisticka hra se nicmé-
né da hrat spoustou rliznych zplsobu, aniz by bylo
treba ménit ji jméno. Pojeti faSismu se vlastné nelisi
od Wittgensteinova pojeti her. Hra muze byt sou-
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téziva, ale nemusi, muze k ni byt zapotiebi néjaké
zvlastni dovednosti, nebo také ne, mlze se v ni hrat
0 penize, ale potfeba to neni. Hry jsou rtzné aktivity,
které podle Wittgensteinovych slov spojuje pouze
.rodinna podoba” Vezméme si napriklad nasledujici
rady:

1234
abc bed cde def

Reknéme, Ze existuje fada politickych uskupe-
ni, z nichz to prvni by se dalo charakterizovat znaky
abc, o druhé jako bcd, a tak dale. Druha partaj se té
prvni podoba ve dvou spoleénych znacich; stejnym
zpUsobem je tieti podobna druhé a ¢étvrta té treti.
Vsimnéme si ale, Ze tfeti se podoba i prvni (spojuje
je znak c). Nejzajimavéjsi pak je ¢tvrté uskupeni, kte-
ré se jasné podoba druhému a tretimu, ale s prvnim
ho nespojuje viibec nic. Diky nepfretrzité sérii zmen-
Sujicich se podobnosti mezi prvni a ¢tvrtou partaji
ale i tak existuje, byt jen diky zdanlivé prechodnosti,
urcita rodinna podoba.

Z fasismu se stal vSeobjimajici termin proto,

Ze z tohoto rezimu Ize odstranit jeden i vice prvkd,

a stale v ném ¢loveék uvidi faSistické hnuti. Odeberte
z fasSismu imperialismus, a i tak dostanete Franca se
Salazarem. Umazte kolonialismus a dostanete se na
Balkan a k UstasSe. Pridejte k fasismu trochu radikal-
niho anti-kapitalismu (o ktery Mussolini nikdy ne-
jevil prilisny zajem) a vykoukne na vas Ezra Pound.

Primichejte k nému keltskou mytologii a gralovskou
mystiku (ktera si s oficialni verzi fasismu v nicem
nezavdavala) a dostanete se k nejvazenéjsim fasis-
tickym gurtm, Juliu Evolovi.

Navzdory této neurcitosti si ale myslim, ze se
da sepsat seznam prvkd typickych pro hnuti, které
bych rad nazyval ur-faSismem, véénym fasismem.
Tyto prvky nelze seskupit do jakéhokoliv organizo-
vaného systému, protoze si spousta z nich protireci
a zaroven jsou spoleéné pro fadu dalsich druht des-
potismu a fanatismu. Staci ale, aby se jeden nékde
objevil, a fasismus se kolem néj zaéne pomalicku
utvaret.

1. Prvnim znakem ur-fasismu je kult tradice.
Tradicionalismus je samoziejmé mnohem starsiho
data nez fasSismus. Nejenom ze byl pfiznaény pro
kontrarevolucionarské katoliky v dobé po Velké
francouzské revoluci, ale sdm o sobé se zrodil
v pozdni dobé helénistické v reakci na klasicky recky
racionalismus. V oblasti Stredomofi si lidé rdznych
nabozenstvi (vétsina z nich opojné pfijimana fim-
skym pantheonem) zacali snit o zjeveni obdrzeném
na usvitu lidskych déjin. Toto zjeveni zlstalo podle
tradi¢ni mystiky po dlouhé véky zahaleno zavojem
zapomenutych jazykd - egyptskymi hieroglyfy,
keltskymi runami, ve svitcich obskurnich asijskych
nabozenstvi.

Tato nova kultura musela byt synkreticka.
Synkretismus je podle slovniku , kombinaci riiznych
forem viry nebo vyznani,” a takovd kombinace musi
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nevyhnutelné tolerovat protiklady. Kazda puavodni
zprava obsahuje Spetku moudrosti, a kdykoliv se
zd4, Ze si jedna s druhou protirec¢i nebo se vzdjemné
vyluéuji, déje se tak jen z toho dlivodu, ze vSechny
alegoricky odkazuji k té samé odvéké pravdé.

Tim padem nelze dosdhnout jakéhokoliv vy-
voje ve védéni. Jestlize nam byla ta jedina pravda
uz jednou jasné reena, nezbyva nam nez si dokola
vykladat jeji tajuplny vyznam.

Staci se podivat na sylabus jakéhokoliv fasis-
tického hnuti a ¢lovék hned objevi spoustu tradicio-
nalistickych filozof(i. Nacistickou gnosis prizivovaly
tradicionalistické, synkretické, okultni prvky. Nejvy-
znamnéjsi zdroj teorii nové italské pravice, Julius
Evola, ve svych dilech misil Svaty Gral se Zapisy
sionskych starsich, alchymii se Svatou Fisi fimskou
naroda némeckého. Uz jen to, ze italska pravice
nedavno ve snaze dokazat svou otevienost novym
podnétim doplnila do sylabu dila od De Maistreho,
Guenona a Gramsciho, je jen ndzornou ukazkou
tohoto synkretismu.

Kdybyste se §li v americkych knihkupectvich
podivat do polic oznaéenych stitkem New Age, nasli
byste tam i svatého Augustyna, ktery, co je mi tak
zndmo, nebyl zadny faSista. Splacnout dohromady
svatého Augustyna se Stonehenge, to uz je ale jas-
nou znamkou ur-fasismu.

2. Tradicionalismus implikuje odmitnuti mo-
dernismu. Fasisté i nacisti zboznovali technologii,
zatimco tradicionalisté ji zpravidla odmitali coby

protiklad tradi¢nich duchovnich hodnot. Ackoliv byli
nacisté pysni na své primyslové vydobytky, jejich
chvéala modernismu byla pouze pozlatkem ideologie
zalozené na krvi a zemi (Blut und Boden). Odmita-
ni moderniho svéta se maskovalo jako rozvraceni
kapitalistického zplsobu Zivota, predevsim ale slo
o odmitnuti ducha roku 1789 (a samoziejmé také
1776). Osvicenectvi, doba rozumu, se vnimalo jako
pocatek soudobé pokleslosti. Ur-faSismus Ize timto
zpUusobem definovat jako iracionalismus.

3. Iracionalismus také zavisi na kultu éinnos-
ti pro ¢innost. Jakakoliv ¢innost je krdsna sama
o sobé a musi tak byt uskuteénéna predtim, nez
o ni ¢lovék zaéne rozjimat, tedy bez rozmyslu.
Premysleni je forma kastrace a kultura, pro niz
jsou symptomatické kritické postoje, je tim padem
automaticky podezielad. Nedlvéra vaci intelektualni-
mu svétu byla odjakziva pfiznakem ur-fasSismu - od
Goeringova citatu (,Jakmile nékdo zacne mluvit
o kulture, saham po zbrani) az po c¢asté pouzivani

u

vyrazu typu ,zdegenerovani intelektualové?’ ,chyt-

u

rolini’y ,snobsti paprdové’ ,univerzity jsou hnizdem
komousu” Oficialni fasisticti intelektualové se z vétsi
¢asti vénovali utokdm na moderni kulturu a liberal-
ni intelektualni sféru, ktera v jejich ocich zrazovala
tradi¢ni hodnoty.

4. Zadna synkreticka vira nedokaze odolat ana-
Iytické kritice. Kriticky duch vidi ve vécech rozdily,
a vytvaret rozdily je znamkou modernismu. Védecka

komunita si v moderni kultufe ceni rozporu, pro-
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toze v nich vidi zplsob, jakym dosahnout hlubsiho
poznani. Ur-faSismus v rozporech vidi zradu.

5. Nesoulad je mimo to znakem rozli¢nosti.
Ur-fasismus ale roste a zneuzivanim a prizivovanim
prirozeného strachu z odlisnosti se snazi dosahnout
vSeobecného souhlasu. FaSisté, respektive jakakoliv
protofasSisticka hnuti, v prvni chvili varuji pred vnéj-
Simi vetrelci. Ur-faSismus je tak ze samotné definice
rasistickym hnutim.

6. Ur-fasSismus ma zaklady ve frustraci jednot-
livce nebo spoleénosti. Proto je jednim z historicky
nejtypictéjsich znakd fasismu apel k frustrované
stredni tridé — tridé trpici ekonomickou krizi nebo
pocity politického zesmésnéni a vystrasené tlaky
nizsich spolec¢enskych vrstev. V soucasné dobé se
ze starého ,proletariatu” stala pomérné burzoazni
tfida (a lumpeni maji na politickou scénu vstup vice
méné zakazan), takze si budouci fasistické hnuti
bude muset hledat divaky pravé v ni.

7. Lidem, ktefi se citi ochuzeni o jasnou spo-
le¢enskou identitu, ur-fasismus sdéluje, ze jejich
jedinym privilegiem je to Uplné nejzakladnéjsi — ze
se vSichni narodili ve stejné zemi. Zde se rodi naci-
onalismus. Poskytnout spole¢nou identitu celému
narodu dokazi uz jenom jeho nepratelé. V jadru
ur-fasistické psychologie se tak nachazi posedlost
intrikami, nejéastéji mezinarodnimi. Nasledovnici si
musi pripadat obklopeni neprateli. Nejsnadnéjsim
zpUsobem, jak z téchto intrik ven, je apelovat na
lidskou xenofobii. Intriky ale musi vychazet i zevnitr:

Zpravidla nejlepsim teréem jsou Zidé, protoze u téch
je ta vyhoda, Ze jsou zaroven uvnitt i venku. V Ame-
rice je krasnym prikladem posedlosti intrikami kniha
Novy svétovy Fad od Pata Robertsona, ale jak jsme
jiz vidéli, jemu podobnych existuje spousta.

8. Néasledovnici si museji pripadat zostuzeni
ostentativnim bohatstvim a silou jejich nepratel.
Jako malého kluka mé udili smyslet o Angli¢anech
jako o lidech, co jedi pét jidel denné. Jedli ¢astéji
nez chudsi, zato stizlivéjsi Italové. Zidé jsou boha-
ti a vzdjemné si pomahaji diky tajné siti spolec¢né
vypomoci. Nasledovnici ale museji vérit, ze spolec¢né
dokazi své nepratele porazit. Neustalym posouva-
nim fecnického ohniska jsou tak nepratelé ve stej-
nou chvili prili$ silni a pfrili$ slabi. FasSistické vlady
jsou odsouzeny prohravat valky, protoze nejsou
konstituéné schopné objektivné vyhodnocovat silu
nepratel.

9. Ur-fasismus neuznava boj o preziti, ale na véc
se spise diva tak, ze se Zivot zije jen kvuli boji. Pa-
cifismus je tedy na rovni obcovani s nepfitelem. Je
$patny, protoze Zivot je nekonecny boj. Clovék si tim
ale zadélava na armageddonsky komplex. Paklize
je treba zneskodnit nepritele, musi se nevyhnutelné
schylovat ke konec¢né bitvé, po jejimz vitézstvi bude
mit hnuti kontrolu nad celym svétem. Takové , ko-
ne¢né reseni” vSak implikuje pozdéjsi obdobi miru,
zlaty vék, které si protireci s principy permanentniho
valéeni. Tuto nesnéaz se jesté zddnému fasistickému
vudci nepodafrilo prekonat.
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10. Typickym priznakem reakénich ideologii je
elitarstvi. V zasadé je totiz aristokratické. Aristokra-
tické a vojenské elitarstvi krutym zplsobem pred-
znamenava opovrhovani slabsimi. Ur-fasismus se
stavi pouze na stranu popularniho elitarstvi. Kazdy
obcas patii k tém nejlepsim lidem na svété, ¢leno-
vé partaje jsou ti nejlepsi ze vSech obcéanu a kazdy
obcas se mize (ba by se dokonce mél) stat clenem
strany. Patriciové ale nemohou existovat bez ple-
bejcl. Vlidce vi, Ze mu jeho moc nebyla svérena
demokratickou cestou, ale Ze si ji vydobyl hrubou si-
lou, a tim padem také vi, Ze je jeho sila zalozena na
slabosti mas. Jsou tak slabé, ze potrebuji a zaslouzi
si silného vladce. Jelikoz je tato skupina hierarchizo-
vana (po vzoru vojenskych utvar(), kazdy nadrazeny
vudce opovrhuje svymi podfizenymi, z nichZ kazdy
opovrhuje témi svymi. Timto zplsobem se v popu-
laci posiluje hromadné elitarstvi.

11. Kazdy ¢lovék se tim padem udi stat hrdinou.
Hrdina je ve v§ech mytologiich vyjimeénym jedin-
cem, zato v ur-fasistické ideologii je hrdinstvi nor-
ma. Tento kult hrdinstvi je Uzce propojen s kultem
smrti. Ne ndhodou si Falangové vybrali jako svoje
motto Viva la Muerte (do cestiny by Slo prelozit jako
LAt Zije smrt!”). V nefasistickych spole¢nostech se
smrt povazuje za neprijemnou soucast zivota, jiz je
treba pfijmout ve vsi dastojnosti. Vérici lidé maiji za
to, ze jde o bolestnou cestu k nadpfirozenému $tés-
ti. Ur-fasisti¢ti hrdinové naopak touzi po hrdinské
smrti, ktera jim je vyzdvihovana jako nejlepsi cena

za hrdinsky zZivot. Ur-fasisti¢ti hrdinové se smrti ne-
mohou dockat. A ¢im jsou nedockaveéjsi, tim vice lidi
sami pripravuji o Zivot.

12. Jelikoz jsou neustala valka a hrdinstvi
velmi obtizné hry, ur-fasisté preménuji svou touhu
po moci na sexualni touhu. Zde se skryva plavod
machismu (ktery v sobé misi jak odpor k Zzenam, tak
i netoleranci a zatracovani nestandardniho sexu-
alniho chovani od celibatu az po homosexualitu).

A protozZe i sex je obtizna hra, ur-fasisté ji hraji se
zbranémi, jimiz si v podstaté nahrazuji vlastni falus.
13. Ur-faSismus stavi na selektivnim popu-

lismu, dalo by se rici i kvalitativnim populismu.

V demokratickych spole¢nostech maji obéané
individualni prava, spoleéné vsak maiji politicky
dopad jen z kvantitativniho Uhlu pohledu — kazdy se
musi fidit rozhodnutim vétsiny. V ur-fasSismu ovSem
nemaji jednotlivci prava zadna a lid se bere kvalita-
tivné jako monolitickd entita vyjadrujici spole¢nou
vuli naroda. Jelikoz ale zadna velka skupina lidi
nemuze mit spolec¢nou vili, Vidce predstird, Ze je
jejim tlumocénikem. Obcané ztratili moc delegovat

a tak nejednaji. Pouze vykonavaji roli lidu. Lid se tak
stava pouhou divadelni fikci. Za dobrym prikladem
kvalitativniho populismu uz nemusime chodit do
Rima na Piazza Venezia ani na norimbersky stadion.
V budoucnosti na nas ¢eka televizni ¢i internetovy
populismus, v némz bude emoc¢ni odezva vybrané
skupiny obcanu prezentovana a prijimana jako Hlas
Lidu.
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Ur-fasismus musi kvili svému kvalitativnimu
populismu vystupovat proti ,prohnilym* parlamen-
tarnim viadam. Jedna z prvnich vét, kterou Musso-
lini pronesl na ptdé italského parlamentu, znéla:
~Mohl jsem z tohoto hluchého a ponurého mista
udélat tdboristé pro své manipuly.” Témi myslel
pododdil tradi¢nich fimskych legionar(. Témér ihned
poté pro své manipuly skute¢né nasel lepsi ubytova-
ni, ale i tak zahy nechal parlament rozpustit. Kdykoliv
zacne politik zpochybnovat legitimnost parlamentu,
protoze podle néj nadale nereprezentuje hlas lidu, za
rohem se skryvéa ur-fasismus.

14. Jazykem ur-fasismu je novorec¢. Myslenku
novoreci uvedl George Orwell ve svém romanu
1984, kde z ni udélal oficialni jazyk Angsocu, anglic-
kého socialismu. Prvky novoreci Ize dohledat v raz-
nych formach diktatu. VSechny nacistické a fasistic-
ké ucebnice byly psany zjednodusenym jazykem
s elementarni vétnou skladbou, ¢imz mély dosah-
nout omezeni komplexniho, kritického mysleni. Dnes
musime byt pripraveni odhalit i dals$i druhy novo-
feci, byt by na sebe braly podobu jinak nevinnych
popularnich televiznich poradd.

15. 27. Cervence 1943 rano mi bylo feceno, ze se
v rozhlase povid4, ze fasSismus zkolaboval a Musso-
liniho zatkli. Kdyz mé mama poslala koupit noviny,
vSiml jsem si, Ze u nejblizSiho stdnku mély vSech-
ny vytisky zcela odlisné tituly. Kromé toho jsem si
uvédomil, Ze kazdy z téch titulk( pravil néco jiného.
Naslepo jsem jedny noviny koupil a precetl si zpravu

podepsanou péti nebo Sesti politickymi stranami —
kromé jinych i stranou Democrazia Cristiana, Ko-
munistickou stranou, Socialistickou stranou, Partito
d’Azione a Liberalni stranou.

AZ do té chvile jsem mél za to, ze v kazdé zemi
existuje jen jedna strana a Ze v Italii to byla Partito
Nazionale Fascista. Nyni mi doslo, ze i u nas spolu
mohla koexistovat cela fada riznych partaji. Mél
jsem pod ¢epici, takze mi okamzité doslo, Ze tolik
stran se nemohlo zrodit jen tak pres noc a musely
dlouhou dobu existovat jako tajné organizace.

Zprava z titulku oslavovala konec diktatu
a navrat svobody: svobody slova, tisku, politického
vyznani. Tato slova — ,svoboda?’ , diktat’ , nezavis-
lost” — jsem nyni Cetl poprvé v zivoté. Diky témto
novym slovim jsem se znovu narodil coby svobod-
ny muz ze zapadu.

Musime se mit na zreteli, aby se na vyznam
téchto slov znovu nezapomnélo. Ur-fasismus je stale
kolem nas, byt obcas prevleceny v civilu. O kolik
snadnéjsi by bylo, kdyby se na svétové scéné objevil
nékdo, kdo by zacéal hlasat: “Chci znovuotevrit Osvé-
tim a chci na italska namésti vratit privody Cernych
kosil“ Zivot ale tak snadny neni. Ur-fagismus se
muze vratit v tom nejnevinnéjsim prestrojeni. Nasi
povinnosti je ho odhalit a ukazat na néj prstem — kte-
rykoliv den a v kterékoliv ¢asti svéta. Za pripomenuti
stoji slova Franklina Roosevelta ze 4. listopadu 1938:

,Dovolim si prohlasit, Zze pokud se americka
demokracie prestane jako zivouci sila posouvat
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kupredu a prestane se dnem a noci snazit mirovymi
prostiedky vylepsovat zivot svym obcanim, zacne
se v nasich koncinach rozristat podhoubi fasismu.”

Svoboda a nezavislost jsou nekonecné cile.
Dovolte mi dnesni re¢ ukondit basni od Franca For-
tiniho:

Sulla spalletta del ponte
Le teste degli impiccati
Nell’acqua della fonte
La bava degli impiccati.

Sul lastrico del mercato
Le unghie dei fucilati
Sull’erba secca del prato
I denti dei fucilati.

Mordere I'aria mordere i sassi
La nostra carne non é piu d’uomini
Mordere I’'aria mordere i sassi
Il nostro cuore non é piu d’‘uomini.

Ma noi s‘é letto negli occhi dei morti
E sulla terra faremo liberta

Ma I’hanno stretta i pugni dei morti
La giustizia che si fara.

(Na zabradli mostu
se jako potok viIni
jako slina te¢ou
hlavy obésenych.

Na trzisti na kocicich hlavach

lezi nehty serazenych a zastrelenych.

Na uschlé travé v otevrenych prostorach
vylamané zuby sefazenych a zastrelenych.

Hryzame do vzduchu, do hlav,
pozbyli jsme lidskost
hryzame do vzduchu, do hlay,
nase srdce pozbyla lidskost.

Pohlédli jsme vSak do oéi padlych
a nastolime na zemi svobodu

v pevné sevienych péstech padlych
¢eka spravedlnost.)







June 22, 1995

UR-FASCISM
By Umberto Eco

In 1942, at the age of ten, | received the First Provin-
cial Award of Ludi Juveniles (a voluntary, compul-
sory competition for young ltalian Fascists — that is,
for every young ltalian). | elaborated with rhetorical
skill on the subject “Should we die for the glory of
Mussolini and the immortal destiny of Italy?” My
answer was positive. | was a smart boy.

| spent two of my early years among the SS,
Fascists, Republicans, and partisans shooting at one
another, and | learned how to dodge bullets. It was
good exercise.

In April 1945, the partisans took over in Milan.
Two days later they arrived in the small town where
| was living at the time. It was a moment of joy. The
main square was crowded with people singing and
waving flags, calling in loud voices for Mimo, the
partisan leader of that area. A former maresciallo
of the Carabinieri, Mimo joined the supporters of
General Badoglio, Mussolini’s successor, and lost a
leg during one of the first clashes with Mussolini’s
remaining forces. Mimo showed up on the balcony
of the city hall, pale, leaning on his crutch, and with
one hand tried to calm the crowd. | was waiting for
his speech because my whole childhood had been
marked by the great historic speeches of Mussolini,
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whose most significant passages we memorized

in school. Silence. Mimo spoke in a hoarse voice,
barely audible. He said: “Citizens, friends. After so
many painful sacrifices . .. here we are. Glory to
those who have fallen for freedom!” And that was it.
He went back inside. The crowd yelled, the partisans
raised their guns and fired festive volleys. We kids
hurried to pick up the shells, precious items, but |
had also learned that freedom of speech means free-
dom from rhetoric.

A few days later | saw the first American sol-
diers. They were African Americans. The first Yankee
I met was a black man, Joseph, who introduced me
to the marvels of Dick Tracy and Li’l Abner. His comic
books were brightly colored and smelled good.

One of the officers (Major or Captain Muddy)
was a guest in the villa of a family whose two
daughters were my schoolmates. | met him in their
garden where some ladies, surrounding Captain
Muddy, talked in tentative French. Captain Muddy
knew some French, too. My first image of Ameri-
can liberators was thus — after so many palefaces
in black shirts — that of a cultivated black man in a
yellow-green uniform saying: “ Oui, merci beaucoup,
Madame, moi aussi j'aime le champagne .. Un-
fortunately there was no champagne, but Captain
Muddy gave me my first piece of Wrigley’s Spear-
mint and | started chewing all day long. At night |
put my wad in a water glass, so it would be fresh for
the next day.

In May we heard that the war was over. Peace
gave me a curious sensation. | had been told that
permanent warfare was the normal condition for a
young ltalian. In the following months | discovered
that the Resistance was not only a local phenom-
enon but a European one. | learned new, exciting
words like réseau, maquis, armée secréte, Rote
Kapelle, Warsaw ghetto. | saw the first photographs
of the Holocaust, thus understanding the meaning
before knowing the word. | realized what we were
liberated from.

In my country today there are people who
are wondering if the Resistance had a real military
impact on the course of the war. For my generation
this question is irrelevant: we immediately under-
stood the moral and psychological meaning of the
Resistance. For us it was a point of pride to know
that we Europeans did not wait passively for libera-
tion. And for the young Americans who were paying
with their blood for our restored freedom it meant
something to know that behind the firing lines there
were Europeans paying their own debt in advance.

In my country today there are those who are
saying that the myth of the Resistance was a Com-
munist lie. It is true that the Communists exploited
the Resistance as if it were their personal property,
since they played a prime role in it; but | remember
partisans with kerchiefs of different colors. Sticking
close to the radio, | spent my nights — the windows
closed, the blackout making the small space around
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the set a lone luminous halo - listening to the mes-
sages sent by the Voice of London to the partisans.
They were cryptic and poetic at the same time (The
sun also rises, The roses will bloom) and most of
them were “messaggi per la Franchi” Somebody
whispered to me that Franchi was the leader of the
most powerful clandestine network in northwestern
Italy, a man of legendary courage. Franchi became
my hero. Franchi (whose real name was Edgardo
Sogno) was a monarchist, so strongly anti-Com-
munist that after the war he joined very right-wing
groups, and was charged with collaborating in a
project for a reactionary coup d’état. Who cares?
Sogno still remains the dream hero of my child-
hood. Liberation was a common deed for people of
different colors.

In my country today there are some who say
that the War of Liberation was a tragic period of
division, and that all we need is national reconcili-
ation. The memory of those terrible years should
be repressed, refoulée, verdrédngt. But Verdrangung
causes neurosis. If reconciliation means compas-
sion and respect for all those who fought their
own war in good faith, to forgive does not mean
to forget. | can even admit that Eichmann sincerely
believed in his mission, but | cannot say, “OK, come
back and do it again” We are here to remember
what happened and solemnly say that “They” must
not do it again.

But who are They?

If we still think of the totalitarian governments
that ruled Europe before the Second World War we
can easily say that it would be difficult for them to
reappear in the same form in different historical cir-
cumstances. If Mussolini’s fascism was based upon
the idea of a charismatic ruler, on corporatism,
on the utopia of the Imperial Fate of Rome, on an
imperialistic will to conquer new territories, on an
exacerbated nationalism, on the ideal of an entire
nation regimented in black shirts, on the rejection of
parliamentary democracy, on anti-Semitism, then |
have no difficulty in acknowledging that today the
Italian Alleanza Nazionale, born from the postwar
Fascist Party, MSI, and certainly a right-wing party,
has by now very little to do with the old fascism. In
the same vein, even though | am much concerned
about the various Nazi-like movements that have
arisen here and there in Europe, including Russia,

I do not think that Nazism, in its original form, is
about to reappear as a nationwide movement.

Nevertheless, even though political regimes
can be overthrown, and ideologies can be criticized
and disowned, behind a regime and its ideology
there is always a way of thinking and feeling, a
group of cultural habits, of obscure instincts and
unfathomable lonesco once said that “only words
count and the rest is mere chattering.” Linguistic
habits are frequently important symptoms of un-
derlying feelings. Thus it is worth asking why not
only the Resistance but the Second World War was
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generally defined throughout the world as a strug-
gle against fascism. If you reread Hemingway's For
Whom the Bell Tolls you will discover that Robert
Jordan identifies his enemies with Fascists, even
when he thinks of the Spanish Falangists. And for
FDR, “The victory of the American people and their
allies will be a victory against fascism and the dead
hand of despotism it represents.”

During World War 1l, the Americans who took
part in the Spanish war were called “premature
anti-fascists” — meaning that fighting against Hitler
in the Forties was a moral duty for every good
American, but fighting against Franco too early, in
the Thirties, smelled sour because it was mainly
done by Communists and other leftists. . . . Why
was an expression like fascist pig used by American
radicals thirty years later to refer to a cop who did
not approve of their smoking habits? Why didn"t
they say: Cagoulard pig, Falangist pig, Ustashe pig,
Quisling pig, Nazi pig?

Mein Kampfis a manifesto of a complete politi-
cal program. Nazism had a theory of racism and of
the Aryan chosen people, a precise notion of degen-
erate art, entartete Kunst, a philosophy of the will to
power and of the Ubermensch. Nazism was decid-
edly anti-Christian and neo-pagan, while Stalin’s
Diamat (the official version of Soviet Marxism) was
blatantly materialistic and atheistic. If by totalitari-
anism one means a regime that subordinates every
act of the individual to the state and to its ideology,

then both Nazism and Stalinism were true totalitar-
ian regimes.

Italian fascism was certainly a dictatorship,
but it was not totally totalitarian, not because of its
mildness but rather because of the philosophical
weakness of its ideology. Contrary to common opin-
ion, fascism in Italy had no special philosophy. The
article on fascism signed by Mussolini in the Trec-
cani Encyclopedia was written or basically inspired
by Giovanni Gentile, but it reflected a late-Hegelian
notion of the Absolute and Ethical State which was
never fully realized by Mussolini. Mussolini did not
have any philosophy: he had only rhetoric. He was
a militant atheist at the beginning and later signed
the Convention with the Church and welcomed the
bishops who blessed the Fascist pennants. In his
early anticlerical years, according to a likely legend,
he once asked God, in order to prove His existence,
to strike him down on the spot. Later, Mussolini
always cited the name of God in his speeches, and
did not mind being called the Man of Providence.

Italian fascism was the first right-wing dicta-
torship that took over a European country, and all
similar movements later found a sort of archetype
in Mussolini’s regime. Italian fascism was the first to
establish a military liturgy, a folklore, even a way of
dressing — far more influential, with its black shirts,
than Armani, Benetton, or Versace would ever be. It
was only in the Thirties that fascist movements ap-
peared, with Mosley, in Great Britain, and in Latvia,
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Estonia, Lithuania, Poland, Hungary, Romania, Bul-
garia, Greece, Yugoslavia, Spain, Portugal, Norway,
and even in South America. It was Italian fascism
that convinced many European liberal leaders that
the new regime was carrying out interesting social
reform, and that it was providing a mildly revolu-
tionary alternative to the Communist threat.
Nevertheless, historical priority does not seem
to me a sufficient reason to explain why the word
fascism became a synecdoche, that is, a word
that could be used for different totalitarian move-
ments. This is not because fascism contained in
itself, so to speak in their quintessential state, all
the elements of any later form of totalitarianism.
On the contrary, fascism had no quintessence.
Fascism was a fuzzy totalitarianism, a collage of
different philosophical and political ideas, a bee-
hive of contradictions. Can one conceive of a truly
totalitarian movement that was able to combine
monarchy with revolution, the Royal Army with
Mussolini’s personal milizia, the grant of privileges
to the Church with state education extolling vio-
lence, absolute state control with a free market?
The Fascist Party was born boasting that it brought
a revolutionary new order; but it was financed by
the most conservative among the landowners who
expected from it a counter-revolution. At its begin-
ning fascism was republican. Yet it survived for
twenty years proclaiming its loyalty to the royal
family, while the Duce (the unchallenged Maximal

Leader) was arm-in-arm with the King, to whom
he also offered the title of Emperor. But when the
King fired Mussolini in 1943, the party reappeared
two months later, with German support, under the
standard of a “social” republic, recycling its old
revolutionary script, now enriched with almost
Jacobin overtones.

There was only a single Nazi architecture and
a single Nazi art. If the Nazi architect was Albert
Speer, there was no more room for Mies van der
Rohe. Similarly, under Stalin’s rule, if Lamarck was
right there was no room for Darwin. In Italy there
were certainly fascist architects but close to their
pseudo-Coliseums were many new buildings in-
spired by the modern rationalism of Gropius.

There was no fascist Zhdanov setting a strictly
cultural line. In Italy there were two important art
awards. The Premio Cremona was controlled by a
fanatical and uncultivated Fascist, Roberto Fari-
nacci, who encouraged art as propaganda. (I can
remember paintings with such titles as “Listening
by Radio to the Duce’s Speech” or “States of Mind
Created by Fascism.”) The Premio Bergamo was
sponsored by the cultivated and reasonably toler-
ant Fascist Giuseppe Bottai, who protected both
the concept of art for art’s sake and the many kinds
of avant-garde art that had been banned as corrupt
and crypto-Communist in Germany.

The national poet was D’Annunzio, a dandy
who in Germany or in Russia would have been sent
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to the firing squad. He was appointed as the bard of
the regime because of his nationalism and his cult
of heroism — which were in fact abundantly mixed
up with influences of French fin de siécle deca-
dence.

Take Futurism. One might think it would have
been considered an instance of entartete Kunst,
along with Expressionism, Cubism, and Surreal-
ism. But the early Italian Futurists were nationalist;
they favored Italian participation in the First World
War for aesthetic reasons; they celebrated speed,
violence, and risk, all of which somehow seemed to
connect with the fascist cult of youth. While fascism
identified itself with the Roman Empire and redis-
covered rural traditions, Marinetti (who proclaimed
that a car was more beautiful than the Victory of
Samothrace, and wanted to kill even the moonlight)
was nevertheless appointed as a member of the
Italian Academy, which treated moonlight with great
respect.

Many of the future partisans and of the future
intellectuals of the Communist Party were educated
by the GUEF, the fascist university students’ associa-
tion, which was supposed to be the cradle of the
new fascist culture. These clubs became a sort of
intellectual melting pot where new ideas circulated
without any real ideological control. It was not that
the men of the party were tolerant of radical think-
ing, but few of them had the intellectual equipment
to control it.

During those twenty years, the poetry of Mon-
tale and other writers associated with the group
called the Ermetici was a reaction to the bombastic
style of the regime, and these poets were allowed
to develop their literary protest from within what
was seen as their ivory tower. The mood of the
Ermetici poets was exactly the reverse of the fascist
cult of optimism and heroism. The regime tolerated
their blatant, even though socially All this does not
mean that Italian fascism was tolerant. Gramsci was
put in prison until his death; the opposition leaders
Giacomo Matteotti and the brothers Rosselli were
assassinated; the free press was abolished, the
labor unions were dismantled, and political dissent-
ers were confined on remote islands. Legislative
power became a mere fiction and the executive
power (which controlled the judiciary as well as the
mass media) directly issued new laws, among them
laws calling for preservation of the race (the for-
mal Italian gesture of support for what became the
Holocaust).

The contradictory picture | describe was not
the result of tolerance but of political and ideologi-
cal discombobulation. But it was a rigid discom-
bobulation, a structured confusion. Fascism was
philosophically out of joint, but emotionally it was
firmly fastened to some archetypal foundations.

So we come to my second point. There was
only one Nazism. We cannot label Franco’s hyper-
Catholic Falangism as Nazism, since Nazism is fun-
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damentally pagan, polytheistic, and anti-Christian.
But the fascist game can be played in many forms,
and the name of the game does not change. The
notion of fascism is not unlike Wittgenstein’s notion
of a game. A game can be either competitive or not,
it can require some special skill or none, it can or
cannot involve money. Games are different activi-
ties that display only some “family resemblance,’
as Wittgenstein put it. Consider the following se-
quence:

1234
abc bed cde def

Suppose there is a series of political groups
in which group one is characterized by the features

abc, group two by the features bcd, and so on.
Group two is similar to group one since they have
two features in common; for the same reasons
three is similar to two and four is similar to three.
Notice that three is also similar to one (they have
in common the feature c). The most curious case
is presented by four, obviously similar to three
and two, but with no feature in common with one.
However, owing to the uninterrupted series of
decreasing similarities between one and four, there
remains, by a sort of illusory transitivity, a family
resemblance between four and one.

Fascism became an all-purpose term because
one can eliminate from a fascist regime one or

more features, and it will still be recognizable as
fascist. Take away imperialism from fascism and
you still have Franco and Salazar. Take away co-
lonialism and you still have the Balkan fascism of
the Ustashes. Add to the Italian fascism a radical
anti-capitalism (which never much fascinated Mus-
solini) and you have Ezra Pound. Add a cult of Celtic
mythology and the Grail mysticism (completely
alien to official fascism) and you have one of the
most respected fascist gurus, Julius Evola.

But in spite of this fuzziness, | think it is pos-
sible to outline a list of features that are typical of
what | would like to call Ur-Fascism, or Eternal Fas-
cism. These features cannot be organized into a sys-
tem; many of them contradict each other, and are
also typical of other kinds of despotism or fanati-
cism. But it is enough that one of them be present
to allow fascism to coagulate around it.

1. The first feature of Ur-Fascism is the cult of
tradition. Traditionalism is of course much older
than fascism. Not only was it typical of counter-rev-
olutionary Catholic thought after the French revolu-
tion, but it was born in the late Hellenistic era, as a
reaction to classical Greek rationalism. In the Medi-
terranean basin, people of different religions (most
of them indulgently accepted by the Roman Panthe-
on) started dreaming of a revelation received at the
dawn of human history. This revelation, according
to the traditionalist mystique, had This new culture
had to be syncretistic. Syncretism is not only, as the
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dictionary says, “the combination of different forms
of belief or practice”; such a combination must
tolerate contradictions. Each of the original mes-
sages contains a silver of wisdom, and whenever
they seem to say different or incompatible things it
is only because all are alluding, allegorically, to the
same primeval truth.

As a consequence, there can be no advance-
ment of learning. Truth has been already spelled out
once and for all, and we can only keep interpreting
its obscure message.

One has only to look at the syllabus of every
fascist movement to find the major traditionalist
thinkers. The Nazi gnosis was nourished by tradi-
tionalist, syncretistic, occult elements. The most
influential theoretical source of the theories of the
new ltalian right, Julius Evola, merged the Holy
Grail with The Protocols of the Elders of Zion, al-
chemy with the Holy Roman and Germanic Empire.
The very fact that the Italian right, in order to show
its open-mindedness, recently broadened its syl-
labus to include works by De Maistre, Guenon, and
Gramesci, is a blatant proof of syncretism.

If you browse in the shelves that, in American
bookstores, are labeled as New Age, you can find
there even Saint Augustine who, as far as | know,
was not a fascist. But combining Saint Augustine
and Stonehenge - that is a symptom of Ur-Fascism.

2. Traditionalism implies the rejection of mod-
ernism. Both Fascists and Nazis worshiped technol-

ogy, while traditionalist thinkers usually reject it as
a negation of traditional spiritual values. However,
even though Nazism was proud of its industrial
achievements, its praise of modernism was only the
surface of an ideology based upon Blood and Earth
(Blut und Boden). The rejection of the modern world
was disguised as a rebuttal of the capitalistic way
of life, but it mainly concerned the rejection of the
Spirit of 1789 (and of 1776, of course). The Enlight-
enment, the Age of Reason, is seen as the begin-
ning of modern depravity. In this sense Ur-Fascism
can be defined as irrationalism.

3. Irrationalism also depends on the cult of
action for action’s sake. Action being beautiful in
itself, it must be taken before, or without, any previ-
ous reflection. Thinking is a form of emasculation.
Therefore culture is suspect insofar as it is identi-
fied with critical attitudes. Distrust of the intellectual
world has always been a symptom of Ur-Fascism,
from Goering’s alleged statement (“When | hear
talk of culture | reach for my gun”) to the frequent
use of such expressions as “degenerate intellectu-
als,” “eggheads,” “effete snobs,” “universities are a
nest of reds.” The official Fascist intellectuals were
mainly engaged in attacking modern culture and the
liberal intelligentsia for having betrayed traditional
values.

4. No syncretistic faith can withstand analytical
criticism. The critical spirit makes distinctions, and
to distinguish is a sign of modernism. In modern
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culture the scientific community praises disagree-
ment as a way to improve knowledge. For Ur-Fas-
cism, disagreement is treason.

5. Besides, disagreement is a sign of diversity.
Ur-Fascism grows up and seeks for consensus by
exploiting and exacerbating the natural fear of dif-
ference. The first appeal of a fascist or prematurely
fascist movement is an appeal against the intrud-
ers. Thus Ur-Fascism is racist by definition.

6. Ur-Fascism derives from individual or social
frustration. That is why one of the most typical
features of the historical fascism was the appeal
to a frustrated middle class, a class suffering from
an economic crisis or feelings of political humilia-
tion, and frightened by the pressure of lower social
groups. In our time, when the old “proletarians”
are

7. To people who feel deprived of a clear social
identity, Ur-Fascism says that their only privilege
is the most common one, to be born in the same
country. This is the origin of nationalism. Besides,
the only ones who can provide an identity to the
nation are its enemies. Thus at the root of the Ur-
Fascist psychology there is the obsession with a
plot, possibly an international one. The followers
must feel besieged. The easiest way to solve the
plot is the appeal to xenophobia. But the plot must
also come from the inside: Jews are usually the
best target because they have the advantage of be-
ing at the same time inside and outside. In the U.S,,

a prominent instance of the plot obsession is to be
found in Pat Robertson’s The New World Order, but,
as we have recently seen, there are many others.

8. The followers must feel humiliated by the
ostentatious wealth and force of their enemies.
When | was a boy | was taught to think of English-
men as the five-meal people. They ate more fre-
quently than the poor but sober Italians. Jews are
rich and help each other through a secret web of
mutual assistance. However, the followers must be
convinced that they can overwhelm the enemies.
Thus, by a continuous shifting of rhetorical focus,
the enemies are at the same time too strong and
too weak. Fascist governments are condemned to
lose wars because they are constitutionally incapa-
ble of objectively evaluating the force of the enemy.

9. For Ur-Fascism there is no struggle for life
but, rather, life is lived for struggle. Thus pacifism
is trafficking with the enemy. It is bad because life
is permanent warfare. This, however, brings about
an Armageddon complex. Since enemies have
to be defeated, there must be a final battle, after
which the movement will have control of the world.
But such a “final solution” implies a further era of
peace, a Golden Age, which contradicts the prin-
ciple of permanent war. No fascist leader has ever
succeeded in solving this predicament.

10. Elitism is a typical aspect of any reaction-
ary ideology, insofar as it is fundamentally aristo-
cratic, and aristocratic and militaristic elitism cruelly
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implies contempt for the weak. Ur-Fascism can only
advocate a popular elitism. Every citizen belongs to
the best people of the world, the members of the
party are the best among the citizens, every citizen
can (or ought to) become a member of the party.
But there cannot be patricians without plebeians.

In fact, the Leader, knowing that his power was not
delegated to him democratically but was conquered
by force, also knows that his force is based upon
the weakness of the masses; they are so weak as to
need and deserve a ruler. Since the group is hierar-
chically organized (according to a military model),
every subordinate leader despises his own under-
lings, and each of them despises his inferiors. This
reinforces the sense of mass elitism.

11. In such a perspective everybody is educated
to become a hero. In every mythology the hero is
an exceptional being, but in Ur-Fascist ideology,
heroism is the norm. This cult of heroism is strictly
linked with the cult of death. It is not by chance
that a motto of the Falangists was Viva la Muerte
(in English it should be translated as “Long Live
Death!”). In non-fascist societies, the lay public
is told that death is unpleasant but must be faced
with dignity; believers are told that it is the painful
way to reach a supernatural happiness. By contrast,
the Ur-Fascist hero craves heroic death, advertised
as the best reward for a heroic life. The Ur-Fascist
hero is impatient to die. In his impatience, he more
frequently sends other people to death.

12. Since both permanent war and heroism
are difficult games to play, the Ur-Fascist transfers
his will to power to sexual matters. This is the
origin of machismo (which implies both disdain
for women and intolerance and condemnation of
nonstandard sexual

13. Ur-Fascism is based upon a selective pop-
ulism, a qualitative populism, one might say. In a
democracy, the citizens have individual rights, but
the citizens in their entirety have a political impact
only from a quantitative point of view — one fol-
lows the decisions of the majority. For Ur-Fascism,
however, individuals as individuals have no rights,
and the People is conceived as a quality, a mono-
lithic entity expressing the Common Will. Since no
large quantity of human beings can have a com-
mon will, the Leader pretends to be their interpret-
er. Having lost their power of delegation, citizens
do not act; they are only called on to play the role
of the People. Thus the People is only a theatri-
cal fiction. To have a good instance of qualitative
populism we no longer need the Piazza Venezia
in Rome or the Nuremberg Stadium. There is in
our future a TV or Internet populism, in which the
emotional response of a selected group of citizens
can be presented and accepted as the Voice of the
People.

Because of its qualitative populism Ur-Fascism
must be against “rotten” parliamentary govern-
ments. One of the first sentences uttered by Mus-
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solini in the Italian parliament was “l could have
transformed this deaf and gloomy place into a
bivouac for my maniples” — “maniples” being a
subdivision of the traditional Roman legion. As a
matter of fact, he immediately found better housing
for his maniples, but a little later he liquidated the
parliament. Wherever a politician casts doubt on
the legitimacy of a parliament because it no longer
represents the Voice of the People, we can smell
Ur-Fascism.

14. Ur-Fascism speaks Newspeak. Newspeak
was invented by Orwell, in 7984, as the official
language of Ingsoc, English Socialism. But ele-
ments of Ur-Fascism are common to different forms
of dictatorship. All the Nazi or Fascist schoolbooks
made use of an impoverished vocabulary, and an
elementary syntax, in order to limit the instruments
for complex and critical reasoning. But we must be
ready to identify other kinds of Newspeak, even if
they take the apparently innocent form of a popular
talk show.

On the morning of July 27, 1943, | was told that,
according to radio reports, fascism had collapsed
and Mussolini was under arrest. When my mother
sent me out to buy the newspaper, | saw that the
papers at the nearest newsstand had different titles.
Moreover, after seeing the headlines, | realized that
each newspaper said different things. | bought one
of them, blindly, and read a message on the first
page signed by five or six political parties — among

them the Democrazia Cristiana, the Communist
Party, the Socialist Party, the Partito d’Azione, and
the Liberal Party.

Until then, | had believed that there was a sin-
gle party in every country and that in Italy it was the
Partito Nazionale Fascista. Now | was discovering
that in my country several parties could exist at the
same time. Since | was a clever boy, | immediately
realized that so many parties could not have been
born overnight, and they must have existed for
some time as clandestine organizations.

The message on the front celebrated the end of
the dictatorship and the return of freedom: freedom
of speech, of press, of political association. These
words, “freedom,” “dictatorship,” “liberty,” — | now
read them for the first time in my life. | was re-
born as a free Western man by virtue of these new
words.

We must keep alert, so that the sense of these
words will not be forgotten again. Ur-Fascism is
still around us, sometimes in plainclothes. It would
be so much easier, for us, if there appeared on the
world scene somebody saying, “l want to reopen
Auschwitz, | want the Black Shirts to parade again
in the Italian squares.” Life is not that simple. Ur-
Fascism can come back under the most innocent of
disguises. Our duty is to uncover it

“I venture the challenging statement that if
American democracy ceases to move forward as
a living force, seeking day and night by peaceful
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means to better the lot of our citizens, fascism will
grow in strength in our land.”

Freedom and liberation are an unending task.
Let me finish with a poem by Franco Fortini:

Sulla spalletta del ponte
Le teste degli impiccati
Nell’acqua della fonte
La bava degli impiccati.

Sul lastrico del mercato
Le unghie dei fucilati
Sull’erba secca del prato
I denti dei fucilati.

Mordere I’'aria mordere i sassi
La nostra carne non é piu d’uomini
Mordere I’'aria mordere i sassi
Il nostro cuore non é piu d’uomini.

Ma noi s’é letto negli occhi dei morti
E sulla terra faremo liberta

Ma I’hanno stretta i pugni dei morti
La giustizia che si fara.

(On the bridge’s parapet
The heads of the hanged
In the flowing rivulet

The spittle of the hanged.

On the cobbles in the market-places

The fingernails of those lined up and shot
On the dry grass in the open spaces

The broken teeth of those lined up and shot.

Biting the air, biting the stones
Our flesh is no longer human
Biting the air, biting the stones
Our hearts are no longer human.

But we have read into the eyes of the dead
And shall bring freedom on the earth

But clenched tight in the fists of the dead
Lies the justice to be served.)

— poem translated by Stephen Sartarelli
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